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INFORMATION, an international report on recent activity of young artists, will be on 

view at The Museum of Modern Art from July 2 through September 20. Selected by Kynaston 

Mc Shine, Associate Curator, Department of Painting and Sculpture, the exhibition and 

catalog contain work by more than 150 men and women from 15 countries including artists 

from Argentina, Brazil, Canada, and Yugoslavia, being shown in this country for the first 

time. 

"Many of the highly intellectual and serious young artists represented here have 

addressed themselves to the question of how to create an art that reaches out to an aud­

ience larger than that which has been interested in contemporary art in the last few de­

cades," Mr. Mc Shine says. "Their attempt to be poetic and imaginative, without being 

either aloof or condescending, has led them into the communications areas that INFORMATION 

reflects." The only common denominator is that all are trying to extend the idea of art 

beyond traditional categories. 

Several pieces in the exhibition can only be realized with the active participation 

of people either in or outside the Museum. Stig Broegger (Denmark) has placed low wooden 

platforms around the galleries and in other parts of the city and metropolitan area; the 

exhibition will include photographs of people's reactions to these objects — using them 

or watching others use them. 

Group Frontera (Argentina) has set up a television tape recording booth in the M u ­

seum; visitors answer questions and not only become the subject of TV video tape recording, 

but also watch themselves live and on delayed tape on TV screens in the galleries. "The 

object of our work is to formulate a theory of the role of mass media in the identification 

of a society's culture," the Group says. Poems, selected by Giorno, have been recorded 

and can be heard on phones in the galleries or by calling (212) 956-7032 from anywhere. 

Hans Haacke will poll Museum visitors. He has provided two voting boxes with photo-elec­

tric counters, ballots for each visitor to answer either/or questions referring to a current 
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and a chart recording results, 

socio-political issue/ Oiticica (Brazil) has constructed a 12-foot high "nest" struc­

ture on, and in which, he invites the public to climb, rest, sit. "You can say it is a 

'leisure proposition' using different sorts of materials which are not important as such... 

but in the way they can be used during the exhibition." 

Other works consist of documentation — in the form of photographs, photostats, draw­

ings, or written instructions — of works that have or have not taken place. Robert 

Barry describes an event which occurred March 4 when a liter of argon was returned to the 

atmosphere. For the catalog, he contributes ART WORK, 1970: 

"It is always changing. 
It has order. 
It doesn't have a specific place. 
Its boundaries are not fixed. 
It affects other things. 
It may be accessible but go unnoticed. 
Part of it may also be part of something else. 
Some of it is familiar. 
Some of it is strange. 
Knowing of it changes it." 

George Brecht's unrealized proposals, drawn in ink on printed maps, are to move moun­

tains and islands. Displaced - Replaced Mass (1969 Nevada), earth works by Michael Heizer, 

is projected on the gallery walls at large scale. Part of Walter de Maria's representation 

is an article on him in Time Magazine (May 2, 1969), "High Priest of Danger," blown up to 

the scale of one foot to one inch. Hans Hollein has selected various locations (shown in 

photographs) which he declares as sites for non-building, subterranean buildings, or mod­

ifications of the surface. 

"The general attitude of the artists in this exhibition," Mr. Mc Shine comments, "is 

straightforward, friendly, coolly involved and allows experiences which are refreshing. 

It enables us to particpate, quite often as in a game; at other times it seems almost thera­

peutic, making us question ourselves and our responses to unfamiliar stimuli. The con­

stant demand is a more aware reaction to our natural and artificial environments... These 

artists are questioning our prejudices, asking us to renounce our inhibitions and if they 
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are reevaluating the nature of art, they are also asking that we reassess what we have 

always taken for granted as our accepted and cultural conditioned aesthetic response to 

art. In the reevaluation of their situation, some artists have attempted to extend them­

selves into their environment and to work with its problems and events. Some have become 

aware of their own bodies, in a way that has nothing to do with the accepted idea of the 

self-portrait, but more with the questioning and observing of sensations. Others have 

embraced natural phenomena in ways that are at times romantic and at times bordering on 

scientific. 

"An intellectural climate that embraces Marcel Duchamp, Ad Reinhardt, Buckminster 

Fuller, Marshall McLuhan, the I Ching, the Beatles, Claude Levi-Strauss, John Cage, Yves 

Klein, Herbert Marcusse, Ludwig Wittgenstein and theories of information and leisure inevi­

tably adds to the already complex situation. It is even more enriched by the implications, 

for example, of Dada, and more recently happenings and Pop and 'minimal' art." 

Joseph Kosuth's One and Three Chairs consists of a photographic enlargement of the 

chair, a photographic enlargement of the dictionary definition of the word chair, and the 

actual chair. He says: 

In a sense then art becomes as "serious'5 as science or philosophy, which don't 
have ''audiences" either. It is interesting or it isn't, just as one is informed 
or isn't. Previously, the artist's ''special" status merely relegated him into 
being a high priest (or witch doctor) of show business... This conceptual art, 
then, is an inquiry by artists that understnad that artistic activity is not 
solely limited to the framing of art propositions, but further, the investiga­
tion of the function, meaning, and use of any and all (art) propositions, and 
their consideration within the concept of the general term "art.'' 

Every unit of an (art) proposition is only that which is functioning with 
a larger framework (the proposition) and every proposition is only a unit which 
is functioning within a larger framework (the investigation) and every inves­
tigation is only a unit which is functioning within a larger framework (my art) 
and my art is only a unit which is functioning within a larger framework (the 
concept "art") and the concept art is a concept which has a particular meaning 
at a particular time but which exists only as an idea used by living artists 
and which ultimately exists only as information. 

Randy Hardy presents the elements and results of skipping objects on a pool: photo­

graph of the pool, the actual objects, and a drawing showing the path the objects would 
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take. "The tool must fit in hand. The tool must have those qualities which permit it 

to "bounce" over water. The pond must have a surface diameter of at least 150 feet. The 

I pond is Still — like a piece of uncut wood. The tool is active — like a chisel. The toe 

I path merges with the pond's surface. The tool cuts the pond. The tool sinks to the bottc 

I of the pond." 

Keith Arnatt's nine photographs of himself sinking into the earth ("Self-Burial") wei 

I planned to be interspersed in a TV program. "The content of my work is the strategy em-

I ployed to insure that there is no content other than the strategy," he says. John Latham 

I distilled "Art and Culture," by Clement Greenberg, into a small vial of liquid, which he 

I shows along with letters and other documentation. 

"The activity of these artists is to think of concepts that are broader and- more 

I cerebral than the expected product'of the studio. With the sense of mobility and change 

I that pervades their time, they are interested in ways of rapidly exchanging ideas, rather 

i than embalming the idea in an 'object.' However, the idea may reside on paper or film," 

I Mr. Mc Shine says. 

The increasing use of the mail, telegrams, and telex machines for transmission of 

I works themselves and of ideas is represented in the work of many artists in the exhibitioi 

j Christine Koslov shows only a telegram; N. E. Thing, Co., Ltd., (Ian Baxter, President), 

i is transmitting images from Canada by telex and telecopier into the galleries during the 

I run of the show, as well as exhibiting 27 photographs of ART (aesthetically rejected thin 

I and ACT (aesthetically claimed thing). 

Art and Project, founded in Amsterdam in 1968, is represented entirely by copies of 

I the Bulletin they publish. Vito Acconci has set up a post office box for all his mail in 

I the galleries which he calls "Service Area." The artist says, "the piece is performed 

I (unawares) by the postal service, as the mail travels to the Museum, and by the senders o 

I the mail, wherever they happen to be. I perform the piece actively by going to the MuseiJ 

to pick up my mail." New York Graphics Workshop urges visitors to send a self-addressed 
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stamped envelope if they wish to receive "something" at the close of the exhibition. Paul 

Pechter is distributing handbills stating that anyone wishing to locate his contribution — 

randomly placed, unlabelled devices — may receive exact information on their whereabouts 

by sending him a stamped, self-addressed envelope. 

Other artists offer more tangible, but still provocative, objects; Christopher Cook 

has printed the time and date of different events on nine sheets of paper which have been 

hung throughout the galleries: Mel Bochner drew a circle in black chalk on a gallery wall 

and filled it with words and numerals describing its dimensions: Siah Armajani has made 

visible one computer activity by stacking the total printout of all the digits between zero 

and one into a 500 pound 9 1/2 foot tall column of 25,974 >ages, representing 28#5714 hours 

of printout time. 

More than 40 films, ranging in length from three minutes to eight hours, are shown on 

Olivetti's "information machine" or "visual jukebox" in the galleries. Under this umbrella­

like structure, people stand and watch 40 individual screens. Many of the films will also 

be shown in the Museum auditorium at noon on Wednesdays throughout the course of the show. 

"The films and video tapes in the exhibition are often described as 'minimally struc­

tured' which means that the content is non-narrative and that the style, while almost an 

y y s 
extension of cinema verite, is like so much of the other works in the show, simply a 

method of distributing the visual information that interests the artist," Mr. Mc Shine says. 

Among the filmmakers whose works are shown who are not otherwise represented in the 

exhibition are Amado (Brazil), Baruchello (Italy), Robert Breer, Christo, Bruce Conner, 

Hollis Frampton, Les Levine, Standish Lawder, Willoughby Sharp (USA). 

Each artist was invited to create his own contribution to the catalog. Some, including 

the critic Lucy Lippard, Art^'Language Press, Ian Burn and Mel Ramsden, Yoko Ono, Yvonne 

Rainer, and Ian Wilson, are represented only in the catalog and not in the show itself. 

The International Council of The Museum of Modern Art made the film . section of the 

INFORMATION show possible, while Olivetti lent the machine for the gallery screenings. 
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expertise and equipment, ITT World Communications provided Telex machines, Xerox Corpora­

tion, Stamford, Connecticut, provided a telecopier. The New York City Transi 

Authority provided space outside the Museum for Daniel Buren s wordless posters. 
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Additional information.available from Elizabeth .Shaw,.Director, Department of Public In- . 
formation, The Museum of Modern Art, 11 West 53 Street,'New York, New York i0019. Tele­
phone (212) 956-7501. ... 
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